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In introducing, to some it will appear irrelevantly, the concepts of Time, Space, and Causality nto a work of criticism, I may appear to have brgotten all the aesthetic canons, and to be erect-ng arbitrary and fanciful standards. If this is :hought to be so, the only reply I can make is .hat in trying to find the reasons for the apparently irbitrary limitations of certain forms of the novel, [ was driven back at last to the limitations of our vision of the world. We see things in terms 3f Time, Space, and Causality; and only the Supreme Being, Kant affirmed, can see the whole unity from beginning to end. Yet the imagination desires to see the whole unity, or an image of it; and it seems that that image can only be conceived when the imagination accepts certain limitations, or finds itself spontaneously working within them. If the matter could be pursued to the end, then I hold that it would be found that those limitations determine the principle of structure in the various types of imaginative creation; in the dramatic novel, for example, the character novel, and the chronicle. I do not claim that these are the only possible or the
only existent forms of imaginative vision or of the
8